
 
COURSE UNIT (MODULE) DESCRIPTION  

 
 

Course unit (module) title  Code  

British Cinema and Television Culture from the 1960s/ Britų kinas ir 
televizinė kultūra: 1960-ieji 

 

Lecturer(s)  Department(s) where the course unit (module) is delivered  

 Dr. Leonard Stone  
 

 
 
 

Department of English Philology, 
Faculty of Philology 

 
 
 

 
 

Study cycle  
 
 

Type of the course unit (module)  

1st 
 
 

Optional  
 
 

Mode of delivery  
The period when the course unit (module) 

is delivered  
Language(s) of instruction  

Lectures and seminars  Autumn semester  English  

 
 
 

 
 

 
 

Requirements for students  
 
 

Prerequisites:  
English B 2-C1 

 
 

Additional requirements (if any): None  

 
 
 

 
 

Course 
(module) 
volume in 

credits  

Total student workload  Contact hours  
Self-study 

hours  

5  150  32  118  

Purpose of the course unit (module): programme competences to be developed  

This course introduces key British Cultural Studies themes and issues in the understanding of British visual culture, 
namely British cinema and television from the 1960s. Films and TV series are generally seen in the context of popular 
culture - the set of practices, beliefs, and objects that embody the most broadly shared meanings of a social system, 
which includes media objects, entertainment and leisure, fashion, music and trends, and linguistic conventions, among 
other things. The course will navigate through British cinema and TV history from the 1960s interrogating questions, 
for example, of British Identity and Gender Identity in James Bond films, British Comedy, TV Drama, Filming 
Scotland, Filming Diversity in Britain and Post Heritage Drama in Britain. We will be looking at British landmark 
films and TV series and examining a host of trends, traditions and genres, including the spy genre, new realism, British 
comedy, and historical drama. The films, TV series and readings are chosen in order to investigate a wide range of 
representations of British cultural practices, and indeed the notion of Britishness will be explored through varying, 
sometimes conflicting, approaches.   



Note* There can be swearing and sexual references. 

Learning outcomes of the course 

unit (module)  
Teaching and learning methods  Assessment methods  

Students will get acquainted with 
major cultural studies concepts and 
terminology;  

Lectures, reading academic material, 
and viewing film and television 
series on Youtube.  
Most reading materials can be found 
in the books section of the group 
website. Specific readings for each 
topic listed in the Course Outline 
can be found in the Documents 
section of the group website, along 
with accompanying notes for 
lectures. 

Mid-semester exam, and an essay 

project.  
will get acquainted with the 
evolution of post-1950s British 
cinema and British TV series and 
the important periods of their 
development in Britain;  

will be able to evaluate certain 

cultural processes in British film 

and TV series in relation to i) 

socio-historical transformations, ii) 

identity and difference  

  

will be introduced to studies of 
popular culture;  

  

will reach a deeper understanding 
of representations of Britishness 
through a selected range of visual 
cultural texts 

  

 
 

 
 

 
 

Content: breakdown 
of the topics  

 
 

Contact hours  
Self-study work: time and 

assignments  

F
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es  
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ory 
work  
 
 

Interns
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Contact 
hours  
 
 

Self -  
study 
hours  
 
 

Assignments  
 

1. Introduction 
 

2   2      8  
 Reading: 
# 1. 



National Identity, 
Britishness, and 
Masculinity in 
James Bond films 

 
2. British Identities 
in film: This is 
England (2006) 
 
 

1   1      8  
Reading: 
# 2.  

3. British Cult 
films: 
Withnail and I 
(1987) 
 
4. British Comedy 
film: 
Carry on Abroad 
(1972)/Carry On 
Behind (1975) 
 

2   2      8  

Reading: 
# 3.  
 
 
 
# 4. 

5. British TV 

Drama - Play for 

Today: ‘Ordinary 

Brits’ in Mike 

Leigh’s Home 

Sweet Home (1982) 

 
 

1   1      10  

Reading: 
# 5.  
 
  
 

6. British Comedy 
TV: 
 
Little Britain 
 

1   4     14  

Readin
g: 
# 6. 
 

 

 
 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 

 
 

 
 

6B & 7. British 
Comedy TV: 
 
The Inbetweeners 
 

 
  
Citizen Khan 
 

1   2     10  

Readin
g: 
# 6.B 
 
 
# 7. 

 
 

 
 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 



8. Filming 
Scotland: That 
Sinking Feeling 
(1979) / Gregory’s 
Girl (1981) / 
Ratcatcher (1999) 
 

  2      8  

Reading:  
# 10. 
 
# 10B. 

 

 
 
 

 
 

 
 

 
 

 
 

 
 

 
 

 
 

 

 
 

9. Filming Diversity 
in Britain: Bend it 
Like Beckham 
(2002) / My Bother 
the Devil (2012) 

  2      8  
Reading: 
 # 11. 

 

10. Heritage and 
Post Heritage action 
/ drama film: Zulu 
(1964) / Elizabeth 
(1998) 

 2  6     44  
Reading: 
#12.  

 

Total:  8  2  22     32  118  

Assessment strategy  Weight,%  Deadline  Assessment criteria  

Mid-semester exam  30%  During semester  

A mid-semester exam based 
on short answer questions  
 
 

Individual essay project  70%  December  
Individual analysis of a 
cultural representation from 
British film or TV series  

 
 

 
 

 
 

Individual essay project 
(around 2,000 words) to be 
delivered in written form 
(word.doc). The assessment 
will be based on students’ 
ability to creatively analyze 
the chosen topic; use of 
appropriate film/TV series, 
literature/sources; writing 
skills, structure, and 
appropriate citing. The essay 
project has to be submitted by 
email to the Professor on the 
assigned date. Late 
submissions past the deadline 
will not be accepted. See 
Notifications on group 
website. 
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